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Saturday Performance, Museum Auditorium
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Dance by Jang Insuk ‘Simhyangmu’
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‘Pleasant Sound Trip’ by Baegyeon
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Hanchum by Wungyo, Jeong Kyeonghee
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‘Story of Seungmu’ by Lee Cheoljin
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Wednesday Performance, Museum Courtyard
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Sunday Performance, Museum Courtyard
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Samdo Pungmul by Lee Busan
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Drumming Adventure by Tatu’
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Siheung City’s Song of Sangyeo and Hoedaji
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Sangsoe Dance by Choi Yong
05. 22.
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Saturday Performance, Museum Auditorium
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Dance by Kwon Hyeokyeon
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Due to the renovation of Museum Auditorium, Saturday Performances will be suspended from the middle of
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Pansori by Park Yangsun

June. We will be back with better facilities and performances.
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Sunday Performance, Museum Courtyard
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Drumming Adventure by ‘Tatu’
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Percussion Concert with Fun by Gwanggaeto Samulnori
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Dance by Jang Insuk ‘Simhyangmu’
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7 May 2011(Sat), Museum Auditorium

The 705th Performance
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On this Stage ‘Simhyangmu’, a dance to reflect oneself in heart as well as to communi-
cate with the audience, will be presented.

This dance performed by Jang Insuk is formed with dances of scent from heart
(Simhyang). First, Taepyeongmu and Sonsalpuri Dance of Han Yeongsuk style together
with Seungmu of Jo Gabnyeo Style, who was a famous dancer in Namwon region, will
be performed. While Taepyeongmu features its elegant and delicate footwork, Son-
salpuri Dance possesses high artistic value of turning the sorrow into pleasure. Also,
Gyobanggutgeori Dance and Sword Dance of Kim Suak style symbolize blooming of
splendid and graceful flowers.

Finally, Jindo Drum Dance will invite the audience to the scene of Korean traditional
enthusiasm.
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This stage will be made of Jeong Myeonghee's performance, an artisan of Gayageum
Chorus and Sanjo (Important Intangible Cultural Asset No.23). The repertoire includes
Gyeonggi Folk Songs, uniquely arranged as a Gayageum chorus with the singer’s distinc-
tive voice. After performing Gayageum Sanjo(Folk Song), based and developed around
Jeollado province, elegant Ipchum dance which represents women's fidelity is to be fol-
lowed. Then Seoljanggo will work up the audience with its refined drumming and dance
before cheerful folk songs from Namdo province closes the show.
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Gyeonggi Folk Songs Medley (Changbutaryeong, Maehwataryeong, Miryang Arirang)
‘Pleasant Sound Trip’ by Baegyeon ey p 3 &= Ipchum
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Danga ‘Sacheolga’, ‘Sukdaemeori' from Pansori Chunhyangga
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‘Honamga', Arirang Medley (Long Arirang, Arirang, Donghaebada)
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Namdo Folk Songs (Seongjupuri, Namwon Sanseong, Santaryeong)
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On this Saturday stage, Jeong Gyeonghee and Jeong Myeonghee, daughter-successors
of Jo Gabnyeo will perform traditional dance. Jo Gabnyeo, the greatest dancer from the
region of Korean traditional performances Namwon, was also the last disciple of Lee
(@) 7 X‘] 7___] fﬂ .O,] )" Jangseon who was a court dancer in the reign of King Gojong. Among her numerous
IJJ“ O O dances, only Seungmu and Minsalpurichum are passed down while others have been in
./ danger of extinction throughout the Japanese colonial era.
Jo Gabnyea's Seungmu and Salpuri dance will be performed by her 6th daughter Jeong
Myeonghee in the form of Minsalpurichum, and the younggest daughter Jeong Gyeo-
Hanchum by Wungyo, Jeong Kyeonghee nghee will present Hanchum, the dance of improvisation.
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Story of Seungmu’ by Lee Cheoljin
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The 708th Performance

SHLHE  PERFORMANCE DESCRIPTION
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In this saturday’s performance, Lee Cheoljin's Korean Dance Arts Center and Traditional
Art Group Aureum, aiming preservation and transmission of Korean traditional music,
will present a stage filled with dance and music.

First part of the performance includes Bonsalpuri, which was the basic dance for train-
ees before learning Seungmu, as well as Daegeum Sanjo and elegant Salpurichum of
Han Yeongsook style.

Especially the Bonsalpuri dance shows the characterestics of Han, the great traditional
dancer, for containing motions of Seungmu and Taepyeongmu.

Finally Seungmu, the fundamental dance of all Korean dances with the highest artistic
value will be the grand finale of the stage.
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Samdo Pungmul by Lee Busan
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1 May 2011(Sun), Museum Courtyard

The 290th Performance
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May's first Sunday Performance will be played by Lee Busan, master of Seoljanggo, with
his friends and students to show the preserved and developed form of Korean traditional
culture.

The performers have musically rearranged Jinju Samcheonpo Nongak and Honam Udo
Nongak, both designated as Intangible Cultural Assets, in order to deliver the essentials
and originality of Pungmul (Korean traditional percussion play) and Korean traditional
culture to audience. The audiences are welcomed to actively participate in the program
and express their inner energy to build a festive scene for everyone.
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Drumming Adventure by Tatu’
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8 May 2011(Sun), Museum Courtyard

The 291st Performance
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Drumming Adventure will be played by Traditional Arts Company Tatu. As ‘Drumming
Adventure’ suggests, Tatu has a firm will to compete in the world with Korean tradition-
al performance. While creative performance has been mainstreamed in contemporary
Korean percussion performance and losing the original aspects of Samulnori, Traditional
Arts Company Tatu will deliver the raw excitement of percussions.

The performance starts with Samdo Seoljanggu, which is an ensemble of Janggu (hour-
glass drum) in the style of great Janggu players from various parts of the country. It con-
tinues to Samdo Samulnori and Pansori, then Pangut will be the finale of the show. The
audience can see each player twirling Sangmo while drumming and dancing at Pangut,
the highlight of the performance.

1 A= A% Samdo Seoljanggu
2 At AFE=0| Samdo Samulnori
3 EtAZ| Pansori

4 3 Pangut
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The 292nd Performance

SHLHE  PERFORMANCE DESCRIPTION
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Siheung City of Gyeonggi Province is well preserving aspects of traditional life including
the form of funeral, and has been famous for the great Singers of mourning songs. The
songs are carried over by a Korean traditional musician named Park Iryeob and musi-
cians have arranged the songs for carrying bier (Sangyeosori) and hardening the ground
for burial mound (Hoedaji) into a shape of performance together with Siheung citizens,
in order to remain the tradition.

The audience will have a precious time of encountering to the original form of traditional
culture that shall be transmitted and developed.
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Sangsoe Dance by Choi Yong
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The 293rd Performance
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Udo Nongak, Intangible Cultural Asset No. 17 and originated from the traditional festive
performance of Sincheong area, contains all of singing, dancing, drumming and played
by the clowns and acrobats of Yeongmujang area (east part of Jeollado province). It can
be seen as a ‘Narae” which was performed for government officials in Joseon dynasty,
and this is probably the reason of the long preservation with its original form.

Sangsoe dance or Bupo Nori, called as the distinction of Udo Nongak, has been passed
down through outstanding Soe(small gong) players of various areas. The audience is
asked not to miss Gujeong Nori, the individual stage of each percussion players and
known as the centerpiece of Pangut. This performance includes plays of Janggu, Buk,
Sogo, 12-bal Sangmo and Mask dance.
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This performance presents Nalmoe Bukchum, the percussion performance of Bisan area.
There is a story that a mountain-shaped cloud fell down to the district and became a
small mountain, thereby people started to call the town Nalmoe or Bisan, both meaning
flying mountain. Nalmoe Bukchum originates from commoners” memorial ceremony of
dancing and drumming performance for a local official, held in spring and autumn.

The Bukchum performers only play Buk(drum), wearing navy combat coat on white
cloths. The dance is transmitted by Yun Jonggon, the Human Cultural Asset.
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