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Pansori by Park Yangsun Pyeongtaek Nongak
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FEaFALS Y YR fER 68 SaeiE 97k dA FehEY
9ol o] L} w02 thA] Zopy At
Due to the renovation of Museum Auditorium, Saturday Performances will be suspended from the middle X‘I|297§|

of June to August. We will be back in September with better facilities and performances.

KRC, Encounter with B-Boy Dance and Traditional Performance
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There may be changes to the performance schedule.
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Dance by Kwon Hyeokyeon
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This performance presents dance stage by traditional dancers, including Kwon Hyeok-
yeon who is a bearer of Taepyeongmu. After the performance of Taepyeongmu, which is
a dance of blessing the country to be rich and peaceful, coquettish choreography named
Gibangmu will be presented in Gutgeori rhythm.

In the middle of stage, Pyeongyang Sword Dance that is now almost extinct even in
North Korea will be performed, followed by Fan Dance in Kim Baek-bong Style and
Chunaengjeon.

The last two repertoires are Salpurichum of Daegu and Jindo Bukchum. Salpurichum of
Daegu combines the art of silence and activeness and Jindo Bukchum (Jindo Drum Dance)
possesses harmonized style of strong beat by Buk and delicate rhythm by Janggu.

=2H=2=A ProGRAM ®

1 Ef™S Taepyeongmu

2 7|22 Gibangmu

3 HAZHZ  Pyeongyang Sword Dance

4 Zai== Bxp= Fan Dance in Kim Bagk-bong Style
5 &= (Chunaengjeon

6 CHAZ0|S  Salpurichum of Daegu

7 ZFI=E= Jindo Drum Dance
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Pansori by Park Yangsun

The 710th Saturday Performance presents Pansori by Singer Park Yang-sun, who is
a bearer of Important Intangible Cultural Asset No. 5 Pansori Percussion. Nongbuga,
meaning Farmers’ Song and was a sort of simple work song, will open the stage. The
next will be a piece from Pansori Simcheongga, depicting the dramatic scenes of Queen
Simcheong’s banquet for the blind to find her father and finally her father recovering
his sights. Simcheongga is one of the five remained Pansori repertoires, based on the
theme of filial duty.

Furthermore, two guest performances of Pansori Sugungga by Kim Min-jeong and Jang-
go Dance by Jin Kyoung-hee will be presented as well as famous folk songs such as
Saetaryeong and Jindo Arirang.
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(=571 Folk Song (Nongbuga)
okA | 227} Guest Performance (Pansori Sugungga)
2.2) Special Guest (Dance)

A7} Pansori (Simcheongga)
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Tatu claims ‘Drumming Adventure’ by playing various kinds of percussions. This performance
represents a journey to find the first echo of drumming pleasure, by performing a new
form of percussion ensemble based on shamanic music.

The first stage, ‘Encounter with named Ta" is a percussion ensemble performance
featuring various instruments such as Korean traditional drums, Jembe and Modeum
Drums. The next will be ‘Looking for the First Echo’, which is a rearrangement of shaman
Danggut music from Gyeonggido province, followed by the dance to console the spirit
of the dead, Jijeonchum. Finally, a freestyle Sinawi performance of Taepyeongso and
Samulnori, ‘Tatu and Nallrari” will end the finale in a floursh.

=252 pProGRAM

$T2k= 9kt Encounter with named ‘Ta’

FOHZ7|= =2) Looking for the First Echo(Gyeonggido Danggut)
ijeonchum

E}EL} h2ta| Tatuand Nallari
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Pyeongtaek Nongak was designated as “Important Intangible Cultural Asset No.11-Na”
on December 1, 1985. It is a combination of the Chungcheong and Gyeonggi region’s Ut-
dari Nongak and the Pyeonggungli Dure Nongak. Dure Nongak is the group which played
with Jisin Bapgi in the beginning of January(by the lunar calendar) and in Daeboreum(day
of first full moon of the year), along with the Dure Pungmul in the farming season.

The key points of the Pangut of Pyeongtaek Nongak are the various forms of jinpuri and
the energetic movements. The Dangsanbeollim formation and the Mudongnori is truly
an overwhelming sight.

This performance will offer a chance to the visitors to see the performance of the Pyeo-
ngtaek Nongak Preservation Society once again, since their last show in the New Year's
special performance in February.

2H2A pProGRAM

1 QIAFR Insagut 8 &= Z}2X|7| Hapdong Jwauchigi
2 =217 Dolimbeopgo 9 WMOo| Z(HZCH) Jieogjieogi Dance(Yeonpungdag)
2hAHEN Dangsanbeollim 10 7§QI=0] Gaeinnori
4 24X Obangjin 11 25=0]| Mudongnari
5 SHAHHE12 Dangsanbeollim? 12 Gt A0 12bal Sangmonori
AHEHK7| Satongbaegi 13 QIAR Insagut
7 %%.' ZI2X|7]| Dolim Jwauchigi
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The 297th Performance
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“KRC, Encounter with B-Boy Dance and Traditional Performance” is a total performance
featuring the dance and energy of the past and the present. Traditional percussion play-
ers, dancers and famous B-Boy dancers formed a group to create a new style of per-
formance containing both of traditional and modern aspects of performing arts. KRC is
gager to continuously bring the product of such encounter, made from Samulnori, B-Boy
Hiphop Dance, Traditional Percussions and Western Percussions.

On this stage, performances such as Dance and Percussions, B-Boy Hiphop Dance, Cre-
ative Percussions Ensemble, Noreum Pangut and Free-style Dance will be played.

SEf} BIF ‘Eof A/

Dance and Percussions ‘Sound of Spirit’

H|E0]| 8lgt tHA, ‘Korea Fantasy’ B-Boy Hiphop Dance ‘Korea Fantasy’
AMxIElO} $H3F ‘KOREA MEGA POWER

Creative Percussions Ensemble ‘KOREA MEGA POWER'
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Learning B-Boy Hiphop Dance and Folksongs
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Noreum Pangut and Free-style Dance ‘Battle of Pannoreum and B-Boy’
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Gyeollyeon Taekkyeon
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This Sunday's performance introduces Gyeollyeon Taekkyeon. The show is divided into
3 parts. The first part starts off with an outline of Gyeollyeon Taekkyeon and introduces
the rules in the Taekkyeon match. The second part continues with the demonstration of
the Taekkyeon players. Taekkyeon follows a very simple rule, stating that you can win
paints by kicking your opponent in the face or by tripping him over, so it is quite easy for
people to understand and learn the game. Moreover, Taekkyeon is played as a tourna-
ment, making it even more interesting and thrilling.

Nori Taekkyeon, which will be covered in the third part of the show, is another form of
Taekkyeon which uses basic movements and techniques so that people can enjoy Taek-
kyeon regardless of gender or age.

292 PrRoGRAM o

1 ZREZA AJY — S FAND o TEI ZHMHAT Kf
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Introduction of Gyeollyeon Taekkyeon - Rules of Taekkyeon and Late Joseon Taekkyeon
Match Demonstration

2 ZEHA A|o- BRSO Al
Gyeollyeon Taekkyeon Demonstration - Demonstration of the Taekkyeon Players
3 SO[EHA(US 7|, M7|Xt7])
Nori Taekkyeon(Baldeungbapgi, Jegichagi)
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Korean Folk Performance for Visitors
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The National Folk Museum of Korea, Samcheong-ro 37, Jongno-gu, Seoul, 110-820, Korea
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The National Folk Museum of Korea



