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Saturday Performances in July, Every Saturday 3:00pm, Museum Auditorium
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Tungso performance ‘Ryu: The Flow'
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Pansori and Namdo minyo by Jeon Yeju

201 4 7 []5 Saturday(E) 3:00pm

ZY Museum Auditorium
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Jeon Yeju Myeongchang, a master singer of pansori presents energetic and vibrant per-
formance with pansori and Namdo minyo numbers. The beginning performance is Sin-
minyo (literally, new folk song) Dongbaek taryeong(Song of Camellia Blossom), a repre-
sentative folk song of Jeolla Province which describes young ladies picking camellias.
What follows are Sinseonga, a short song sung before singing the main part of pansori
in order to clear one’s throat, in which the life of Taoist hermits depicted; Taepyeongmu,
a dance to wish great peace and prosperity for the country. Ssukdaemeori is a tune from
the pansori Chunhyang-ga sung by Chunhyang after she was beaten and locked up
in prison. A shaman song performed during the rites worshiping the house guardian,
Seongjupuri will be performed adding cheerful rhythms. Hwachojang(furniture decorat-
ed with flowers and grass patterns), a song from the pansori Heungbuga describes the
scene where Nolbu visited Heungbu’s house to get an expensive piece of furniture called
hwachojang; Galggabuda, a song from Chunhyang-ga in which Chunhyang expresses
her longing for her lover, Yi Mongryong will be staged. In Hallyangmu, a dancer will depict
the spiritual excitement of Korean intelligentsia with vigorous movements. Bak tayreong,
literally song of the gourd, is an episode where Heungbu and his wife harvest the gourds
and open them to find jewels pouring out. The program will conclude with Yukjabaegi and

Ongheya. .n

S%=A PROGRAM _ -

01 SH4E}Z4 Dongbaek taryeong 06 37 Hwachojang

02 AlXM7} Sinseonga 07 Z7HRL} Galkkabuda

03 EHZS Taepyeongmu 08 St2F2 Hallyangmu
2ALHHE]| Ssukdaemeori 09 EfE} Baktaryeong

05 MZFZ0| Sungjupuri 10 X7, 2510k Yukjabaeki, Ongheaya




Tungso performance ‘Ryu: The Flow’
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In this stage, the audience will be able to enjoy the distinctive sound of tungso. Tungso
is a musical instrument that has been played by the people of Korea throughout its long
history. Depictions of tungso players have been found in mural paintings of tombs of
the ancient Goguryeo kingdom, since then this particular instrument has been passed
down over many generations until today. One of Korean wind instruments played verti-
cally, tungso is written as ;& in Chinese and pronounced as tungso. It is believed that
Jiuzhong(/L1#) a musician lived during the Emperor Wu of Han developed the instrument
from a simple end-blown flute used by the Qiang people(5t5&) of Southwest China in an-
cient period. Until the mid-Joseon dynasty, tungso had been used mainly in court music
genres, such as Dangak and Hyangdanggyoju but by the end of the 19th century and the
early 20th century, it became a more widely used instrument amongst the ordinary peo-
ple. The Research Society for Korean Tungso will present various tungso numbers that
have been restored and reproduced. In this stage, the audience will be able to appreciate
distinctive role of tungso in different music genres from sinawoo, sanjo, to folksongs; and
even in mask dance performance.
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212 Folksongs of Hamgyeong-do Province
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The 853rd Saturday Performance
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Gayageum and Harp
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In this performance, gayageums with 12 strings, 17 strings and 25 strings will be played
on the same stage so that the audience could appreciate various techniques, different
sounds, and the changes of gayageum performance style over time. Brief version of
gayageum sanjo from Kim Jukpa school, which was first developed by Kim Changjo in
late 19th century and has been passed down through gayageum masters, will be played
with 12-stringed gayageum. What follows is a creative gugak piece composed by Hwang
Byungkiin 2003 titled ‘A Clock Tower for 17-stringed Gayageum and Harp'. In this duet for
harp and 17-stringed gayageum which was improved in 1986 by adding 5 strings to the
original one, the audience will be able to explore the harmony created by the both instru-
ments as well as distinctive sounds of individual one at the same time. Especially, master
pieces of the Beatles such as, Let it be, Hey Jude, OB-LA-DI. OB-LA-DA will be played
with diverse Korean musical instruments accompaniment in the form of chamber music.
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242 M| PROGRAM

01 Largo for ‘Winter’
02 Z=0tR 710k B2 AX Kim Jukpa Style Gayageum Sanjo brief version)

03 178 71021t 512 2|5t A|A|E} A Clock Tower for 17-stringed Gayageum and Harp
04 Spanish Dance No.5

05 AHasselmans La Source

06 HIE= HIS2] (et it be, Hey Jude, OB—LA-DI.OB—LA-DA ) Beatles Medley
07 OFEL}2 Lt2} Wonderful Country

08 71021t 5t=E 2|5t OF2|2 Arirang for Gayageum and Harp
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Jeong, Okhyang a teaching assistant of ‘pansori’ which is designated as intangible cul-
tural property No. 5 presents diverse gugak (Korean traditional music) pieces.

Namdo minyo which refers to folksongs sung widely in Jeolla Province lifts the curtain.
In this stage, the audience will appreciate dramatic, rough vocal style of Namdo minyo
with its three characteristic tone: a heavily vibrated dominant, a falling appoggiatura, the
so-called "breaking tone’ and a tonic (cadence note) with little vibrato.

What follows is gakseori taryeong, a song sung by a tramp called ‘gakseori’ in a crowded
marketplace or in front of a rich man’s house begging for food. In gakseori taryeong, sing-
ers dressed in shabby clothes describe tough economic times that Korea went through
during its early development stage using humor and satire. In sequence, Hallyangmu a
dance enjoyed by hallyang when they threw parties will be staged. Hallyang refers to an
aristocrat who did not obtain a job at the royal court. It also refers to men who possessed
a taste for art and culture as well as a spirit of righteousness. Gayageum byeongchang
will finalize the stage in which a performer sings a section of pansori or danga(literally,
short song) while playing gayageum, a Korea traditional 12-stringed zither.

3% PROGRAM

01 =212 Namdo minyo
02 ZHI0|EF2 Gakseori taryeong
03 &F2FR Hallyangmu

04 7}0}=2tH =} Gayageum Byeongchang







